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CYNTHIA-REEVES is  p leased to announce the opening of  Independent Art  Pro jects, 
a 2,500 square foot,  mul t i -purpose pro ject  space in North Adams, Massachusetts. 
Newly renovated, the space is  part  of  the art  complex at  the Massachusetts Museum 
of  Contemporary Arts (MASS MoCA) and i ts  economic and commercia l  development 
program. Under the col laborat ive t i t le  of  Independent Art  Pro jects,  th is inaugura l 
exhib i t ion space is  spearheaded by the contemporary art  dealers,  Cynth ia Reeves 
and Lesl ie Ferr in,  and is  located at  1315 MASS MoCA Way, in the h istor ic 19th century 
mi l l  fac ing MASS MoCA. W ith over 100 feet  in length of  open exhib i t ion space, the 
gal lery has the sol id fee l  that  marks a l l  of  the museum’s 19th-century mi l l  bu i ld ings, 
featur ing exposed t imbers,  h igh cei l ings,  large windows and rust ic br ick.  Independent 
Art  Pro jects contr ibute to the overa l l  expansion and innovat ive programming at  the 
museum around contemporary art ,  s i te-based insta l lat ions,  per formance, and wor ld-
c lass cul tura l  events.      
 

Cynth ia Reeves,  the gal lery’s d i rector,  notes:  “We couldn’t  be more p leased with th is 
f i t .  MASS MoCA is a dynamic inst i tut ion with the warmest and most col laborat ive 
team, a l l  work ing together to make the i r  campus an epicenter  for  contemporary art 
in New England. Les l ie Ferr in and I  are del ighted to be part  of  th is d ia log around 
contemporary art ,  each of  us br inging our d ist inct ive,  internat ional  program to th is 
wonderfu l  s i te.”
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Reeves cont inued to say that  the gal lery had been looking for  opportuni t ies to ampl i fy 
i ts  program around two-dimensional  work,  and more speci f ica l ly  around paint ing, 
photography,  v ideo and works on paper.  “The MASS MoCA locat ion affords a s ignature 
p lat form for  these art ists,  and is  a f i t t ing complement to the gal lery’s publ ic art  forum 
around sculpture and s i te-based insta l lat ions that  a l ready inc lude pro jects in New 
York,  Newport  Beach, Seatt le,  Phi ladelphia,  Dal las,  Houston and Macau.”

CYNTHIA-REEVES wi l l  open Independent 
Art  Pro jects on Thursday,  June 26, wi th 
a solo exhib i t ion of  mura l  s ized paint ings 
by Bei j ing-based art ist ,  L ianghong Feng. 
Feng’s dual  in f luences of  East and West 
merge seamless ly in abstract  canvases 
punctuated by cal l igraphic mark ings, 
paint  dr ips and textura l  changes on the 
sur face.

Feng’s work was recent ly  the subject  of 
a major mid-career retrospect ive at  the 
Ins ide Out Museum, Bei j ing,  where i t 
assumed three f loors of  exhib i t ion space, 
and notes the largest showing of  Feng’s 
work to date.  “Composi t ion 13-3”,  a 
dynamical ly  express ive canvas in str ik ing 
punches of  h igh color  debuted at  the 
museum, and wi l l  serve as a curator ia l 
focal  point  in the upcoming Independent 
Art  Pro jects exhib i t ion.  The event a lso 
marks the art ist ’s th i rd solo exhib i t ion 
with the gal lery.

Independent Art  Pro jects wi l l  be open seven days a week in Ju ly,  f rom 11 a.m. -  7 
p.m.;  p lease note that  the hours may be adjusted in August.  For in format ion on the 
s i te,  hours,  and local  events,  p lease contact the off ices of  Independent Art  Pro jects 
at  347 243 5094. For in format ion on the upcoming exhib i t ions and featured art ists, 
p lease contact the gal lery’s main off ice at  212 714 0044, or  v is i t  cynth ia-reeves.com.
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Loose Abstract ion

I f  we couldn’t  express the inexpl icable inner 
needs with language or words in l i fe ,  abstract 
paint ing is  perhaps a best way of  express ion.  
I t ’s  l ike music:  abstract  paint ing is  presented 
in a two-dimensional  way in space, and music 
ex ists in the way of  sound in t ime.  Once the 
paintbrush in hand touches the canvas,  an 
“ image” appears,  which could be a stone or a 
gra in of  dust,  both concrete and abstract ,  and 
i t ’s  up to the v iewer to interpret .   However,  i t ’s 
concrete ly le f t  on the canvas,  and is  marked in 
the v iewer’s mind through v is ion.   The “ image” 
begins to engender so-cal led “ form” in paint ing, 
neverthe less,  form is not the eventual  purpose 
of  abstract  paint ing.

I  wish to f ind a way of  express ion to e l iminate 
people’s l imi ts about representat ional ism and 
abstract  ar t .  Art ists may be more concerned 

about a certa in connect ion impl ied in “ image”,  otherwise abstract  paint ing would be 
immersed in the mud of  formal ism and couldn’t  get  away.  The express ive form of 
abstract  ar t  should be a sort  of  “convenience” in an art ist ’s express ion,  one dot af ter 
another on the long and myster ious way of  explorat ion of  an art ist ,  one mark af ter 
another dur ing the course,  and a k ind of  inner substant ia l  phenomenon.  I ’d l ike to 
use the phrase “ loose abstract ion” to descr ibe a painter ’s indiv idual  character ist ics 
in the course of  creat ing abstract  paint ing.   Dur ing the development of  today’s art , 
abstract  paint ing is  no longer the course of  an abstract  painter ’s explorat ion to 
pursue indiv idual  symbol izat ion.   The pur i ty  of  abstract  paint ing is  to possess the 
compat ib i l i ty  in an extensive sense, comprehensive and integra l ,  no longer round, 
or  l ine,  or  dot,  or  the effect  of  speci f ic  texture in a speci f ic  way.   I t  should be the 
paint ing language i tse l f ,  both innocent and a l l - inc lus ive,  the suff ic ient  representat ion 

ARTIST ’S  STATEMENT
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I t  fee ls subt le i f  I  could create in a peacefu l  state and t ransform passion and rat ional i ty 
into peacefu l  intu i t ion.   Passion and rat ional i ty  are paradoxica l ,  which a lways ex ist  in 
my paint ing just  l ike a pai r  of  “ twins”.   In terms of  abstract  paint ing,  th is phenomenon  
wi l l  be implemented through the deta i ls  in paint ing.   Both of  them are indispensable, 
contro l l ing each other,  and interact ing as both cause and effect .  On another leve l , 
th is impl icat ion seems to go through the whole course of  our l i fe .  Among the conf l icts 
of  pass ion and rat ional i ty,  there appear standards and judgments,  and a lso the so-
cal led s igni f icance of  ar t  creat ion.   I  wouldn’t  l imi t  the so-cal led sty le for  paint ing, 
which would br ing a lot  of  restr ict ions to mysel f  and obstruct more possib i l i t ies in 
my paint ing.

Paint ing should be a form of  express ion,  unrestra ined, f ree ly express ive,  and re leas ing 
what the art ist  usual ly  appreciates.   This needs whole-hearted concentrat ion,  and 
captur ing each unintent ional  effect  in paint ing,  so that  the impromptu deta i ls  could 
become the foundat ion and the objects of  narrat ion of  paint ing language, and become 
the meditat ive e lements af ter  being perceived by “ret ina”,  as i t ’s  considerat ion of 
another form

I have to go around the inherent knowledge and concepts,  and enter  the unknown 
terr i tory of  se l f .   Th is course is  actual  and stra ight forward.  I  have to d iscover 
and correspond to var ious possib le doubts,  and make express ions pure.   Among 
these is  not an indiv idual ’s wi l l fu l  and arb i t rary subject ive wish,  but the changefu l 
and mutual ly  penetrat ive cause-and-effect  re lat ionships between heart ,  hand and 
paint ing.   Hence, I  don’t  want to purposefu l ly  pursue a certa in pattern,  and would 
rather present each deta i l  in  paint ing,  rea l ,  natura l  and meaningless,  just  l ike the 
inherent appearance presented by the object .

-  L ianghong Feng
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EXHIB ITED PA INT INGS

Lianghong Feng, Composition 13-3, oil on canvas, 79” x 98 1⁄2” 
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EXHIB ITED PA INT INGS

Lianghong Feng, Composition 11-67, oil on canvas, 75” x 118”
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EXHIB ITED PA INT INGS

Lianghong Feng, Composition 11-56, oil on canvas, 79” x 98”
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EXHIB ITED PA INT INGS

Lianghong Feng, Abstract 11-5, oil on canvas, 48” x 36”
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Lianghong Feng, Scribble-Scape No. 13, 2008, oil on canvas, 47” x 39”

EXHIB ITED PA INT INGS
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Lianghong Feng, Scribble-Scape NO. 12, 2008, oil on canvas, 47” x 39”

EXHIB ITED PA INT INGS



C Y N T H I A R E E V E S

Lianghong Feng, Untitled 1-06, 2009, oil on canvas, 16” x 16”

EXHIB ITED PA INT INGS
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Lianghong Feng, Abstract 45-10, 2010, oil on canvas, 47” x 39”

EXHIB ITED PA INT INGS
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Lianghong Feng: Gesture and Presence

Lianghong Feng is  a painter  wi th long exper ience in New York;  current ly,  he d iv ides 
h is t ime between New York and Bei j ing.  His v iv id,  wonderfu l ly  gestura l  ar t  reveals an 
exci t ing rev is ion of  contemporary abstract  paint ing.  The achievements of  the New 
York School  make the i r  appearance in Feng’s works but do not necessar i ly  overwhelm 
the art ist ’s esthet ic.  Certa in ly,  lyr ic abstract ion has been pract iced s ince the middle 
of  the last  century,  and today the presentat ion of  the nonobject ive gesture must 
acknowledge i ts  or ig ins even as i t  moves beyond the genre’s h istory.  Feng’s br i l l iant 
use of  the abstract  id iom—its vocabulary of  dr ips and scrapes, smal l  puddles and 
scratches—shows us that  abstract  express iveness can go on and develop on i ts  own; 
the record of  former imagin ings may inform his sensib i l i ty  but does not overpower h is 
basic impulse.  This tens ion between the past and Feng’s present tense in paint ing 
acknowledges that  creat iv i ty  is  a part ia l  rewr i t ing of  form, wi thout which paint ing 
seems ar id,  lack ing a context . 

Feng’s offer ings respond to h istor ica l  achievements and, indeed, are made stronger 
for  the i r  recogni t ion in a t ime when art  has most ly  re jected i ts  precedents.  Abstract ion 
in paint ing remains new when the art ist  who pract ices i t  moves forward in a search 
for  an authent ic i ty  born of  independent spi r i t .  In fact ,  autonomy is an essent ia l 
component of  such an esthet ic.  The struggle to be onesel f  is  int r ins ic to the abstract 
express ionist  exper iment,  which def ines or ig ina l i ty  as accept ing the burden of 
newness,  in the hopes that  the art ist ’s inter ior  psyche wi l l  become avai lable to the 
v iewer.  This does not necessar i ly  mean that the painter  wi l l  reveal  int imacies to h is 
audience; rather,  in a successfu l  work,  the fee l ings perta in ing to h is efforts become 
avai lable wi th in the boundar ies of  h is d isc ip l ine.  The effects avai lable to Feng span a 
long range—from geometr ic order to organic abandon. Feng, operat ing in a context 
of  h is own choosing, embraces a seemingly chaot ic but actual ly  nuanced sty le,  in 
which h is gestures bui ld a sense of  d i rect ion that  renounces rat ional ism in favor 
of  an intu i t ive structure.  This is  eas ier  sa id than done: Feng must in some sense 
repr ise and then t ranscend an art  whose language has been decis ive for  at  least  two 
generat ions.  I t  takes courage to str ike out for  unknown terr i tory,  especia l ly  when the 
sty le one adheres to comes af ter  the zeni th of  the movement in the 1940s and ear ly 
‘50s.

ARTIST ’S  WORK
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Even so,  Feng faces h is d i lemma and comes up with work that  is  both respect fu l 
toward the past and di rected to a new future.   Work ing with a predominant ly  dark 
palet te—grays and blacks and browns—Feng traces h is d isc ip leship and dr ive toward 
unguarded fee l ing with a sure hand. V iewers cannot but be impressed by the inter ior 
d isc ip l ine wi th which the art ist  explores a k ind of  abstract  landscape; again and 
again in these paint ings we see Feng establ ish ing a most ly  s ingle-colored ground, 
on which he skates impress ive ly,  f i l l ing the empty space with accentuated brush 
marks h ighly se l f -aware in the sense that  they are handled by a taut  sensib i l i ty.  
Th is tens ion is  not only h istor ica l ,  that  is ,  h istor ica l ly  aware,  i t  is  a lso the struggle 
of  a strong painter  to both strengthen and ref ine h is id iom.  Feng leaves much to 
chance express iveness,  most l ike ly  because he is  so conf ident in regard to h is ro le 
as an abstract  ar t is t .  I t  is  t rue that  he has painted scenes of  rea l ism with abstract ion 
spattered onto,  for  example,  a c i tyscape, but late ly  he has turned more and more 
in the d i rect ion of  nonobject ive art .  His g lowing grounds, pale b lue-green and l ight 
mauve, are the unknown space that  enables Feng to proceed f ree ly,  to the point  of 
wi l l fu lness.

Of course,  i t  is  the inter ior  wor ld that  Feng constant ly  refers to.  In h is grasp, art 
is  f i l led with presence and enl ivened by gesture.  The dr ips and spi l ls  that  an imate 
h is art  be long to a convent ion,  but i t  is  a legacy that  Feng has internal ized for  the 
sake of  an emot ive s ign,  g iven over ent i re ly  to h is pract iced hand. As an arb i ter  of 
abstract  ar t ’s effect iveness,  Feng celebrates h is posi t ion as an art ist  f rom China.  I f 
h is  v iewers f ind a resemblance between h is work and the p layfu l  gest icu lat ions of 
ink in the Chinese t radi t ion,  i t  is  a s imi lar i ty  that  he might nod toward, but is  never 
overtaken by.  Feng may best be descr ibed as a painter  in ear ly  midcareer,  but h is 
work is  most effect ive ly understood as t imeless,  in that  he reworks h is in f luences 
with in a h istory that  is  increasingly internat ional ,  so that  one’s cul tura l  or  ethnic 
background no longer p lay a ro le in our observat ion,  let  a lone our judgment.  I t  is  no 
longer thought impossib le to meld the two great paint ing t radi t ions,  Western and 
Asian,  in ways that  graphica l ly  sum up her i tages but do not re ly  on them in any major 
way.  Feng does th is exact ly.  Consequent ly,  we can say that  Feng holds part icu lar 
hope for  the future and i ts  fur ther development of  abstract  ar t .  His openness,  in both 
h is art  and in h is person, is  a guide for  us a l l .

-  Jonathan Goodman

Jonathan Goodman is a New York-based wr i ter  who has publ ished rev iews and art ic les in Art  in 
Amer ica,  Sculpture,  the Internet magaz ine ArtCr i t ica l ,  and Yishu.  He current ly  teaches at  Pratt 
Inst i tute and the Parson School  of  Design.
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Lianghong Feng, Scribble 7-09, 2009, oil on canvas, 23 1/2” x 23 1/2”
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A dia logue between Mart ina Z iesse and Feng L ianghong

Mart ina Z iesse:  L ianghong, we have had many interest ing conversat ions about your 
art .  Let  us cont inue our d iscussion and foray into a deta i led ins ight of  your art is t ic 
rea l i ty.  Your paint ings have a meditat ive qual i ty.  Can you ta lk about your d ist inct ive 
creat ion process?

Feng L ianghong: When I  start  pa int ing,  I  t ry  to empty a l l  my thoughts,  forget mysel f 
and a l low my mind to connect wi th a universa l  rea l i ty.  That is  to say,  I  fee l  the best 
way to paint  is  to cul t ivate an essence of  pur i ty  among mind and canvas,  hand and 
brush. I  fo l low the pr inc ip les of  Zen and I  open the gate on my own meditat ion to a 
contemplat ive and void state.  The brush and the o i l  pa int  become extensions of  me. 
When I  am in the process of  paint ing,  I  g ive up any contro l  and a l low my paint ing a
natura l  f lu id i ty,  grant ing both dry and wet o i l  pa int  to have each i ts  own v iscosi ty.
Somet imes I  wi l l  turn the canvas so that  the paint  dr ips in a d i fferent d i rect ion.  Or I 
wi l l  d i lute the o i l  pa int .  Each of  these techniques a l lows the paint  to produce di fferent 
effects and e lements and the re lat ionship among these becomes my paint ings’  main 
content.

Mart ina Z iesse:  When I  look at  your paint ings I  see many landscapes in my mind. The
16th century I ta l ian painter,  wr i ter  and archi tect  Giorg io Vasar i  famously wrote “ that  a 
paint ing should be l ike a window in the wal l ,  open to reveal  the v iew of  the outs ide.”  I
a lso fee l  that  I  am looking through a window to v iew the outs ide wor ld,  when I 
exper ience your art .  However,  your paint ings show a strange, unknown landscape 
that might ex ist  in a d i fferent universe.

Feng L ianghong: In a paint ing,  we have var ious concept ions as to i ts  spat ia l  content. 
I t  inc ludes a three-dimensional  space in rea l i ty  and more d imensions in mind. I  th ink 
a good paint ing possesses both qual i t ies.  A paint ing is  just  l ike a window opening to 
a landscape. The s imi le is  very interest ing,  but the landscape may be e i ther the outer 
wor ld or  the inner rea l i ty.  The v iewer decides whether he is  on the ins ide or le f t  on 
the outs ide of  th is ‘spat ia l  un iverse’ .

INTERVIEW WITH THE ART IST
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Mart ina Z iesse:  The I ta l ian Renaissance art ist  Michelangelo once sa id that  in each 
block of  stone there is  a statue ins ide of  i t  that  is  to be re leased by the sculptor.

Feng L ianghong: This phrase that  you have ment ioned is beaut i fu l .  I t  seems to me to
represent a ‘b lank canvas’ ,  which is  just  wai t ing for  i ts  f i rst  e lement to g ive i t  l i fe .  For
painters there are in f in i te possib i l i t ies in which to f i l l  a  canvas.  We can att r ibute the
‘b lank canvas’  to a bel ie f  in Zen phi losophy that  refers to ‘an empty state’ .

Mart ina Z iesse:  There are e lements of  ‘act ion paint ing’  in your work.  One can see
evidence of  your body movements,  such as f lour ishes,  dr ipping,  scraping, l inear
execut ion and the rotat ion of  the canvas to achieve var ious effects.  These methods 
remind me of  Jackson Pol lock,  who removed the canvas f rom i ts easel  and put i t  on 
the f loor,  where he dr ipped paint  onto i t .  He involved h is whole body, i ts  movement 
and i ts  mot ions in each of  h is creat ions.

Feng L ianghong: What Jackson Pol lock d id at  that  t ime in the Uni ted States was
complete ly new to the Western art  wor ld.  Not only d id he re lease the canvas f rom i ts
standard appendage ( i ts  easel ) ,  he changed the paint ing’s structure,  a l lowing i ts
composi t ion to go unbounded. The creat ive process was more inf in i te than what was
real ized at  i ts  f ina l  creat ion.  I t  was revolut ionary for  Western art !
But th is process had been a l ready integrated and used with in t radi t ional  Chinese 
ink and wash paint ing.  I t  is  important to acknowledge that  eastern and western 
phi losophy, ancient and modern t imes are a l l  connected. As an art ist ,  I  do not want 
to str ict ly  observe any ‘- ism’ aesthet ics.  I  am more interested in the exper imentat ion 
of  var ious art ist ic forms and in hav ing more f reedom for mysel f .

Mart ina Z iesse:  Should we def ine art  or  categor ize i t  at  a l l?

Feng L ianghong: Of course we should,  because a l l  th ings are def ined by man. Di fferent
def in i t ions could be att r ibuted to d i fferent sty les and to d i fferent e lements wi th in a
paint ing.  I  th ink the re lat ionship between art  h istory and an art ist  is  just  l ike the
re lat ionship between orn i thology and the b i rd.

Mart ina Z iesse:  What does abstract  ar t  mean to you?
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Feng L ianghong: Abstract  paint ing is  the product of  western art ,  a rebel l ion against
centur ies- long t radi t ional  sty les of  paint ing,  start ing f rom Cezanne’s analys is of  the
paint ing,  to Kandinsky and Malev ich’s inner spi r i tua l  embodiment of  color  and brush
marks.  Thei r  ar t  for  ar t ’s sake helped formal ism to i ts  extreme.

I  rea l ize that  I  do not need to pursue a s ignatory sty le of  a certa in art  movement any 
more as abstract  ar t is ts d id f i f ty  years ago. Abstract  paint ing is  no longer a product 
of  an art ist ic sty le but rather an outcome of  the art ist ’s creat ive appl icat ion.  I t  just 
happens.

When the art ist ’s brush touches the canvas,  an image wi l l  appear which can be a 
p iece of  stone or a speck of  dust or  any image formed by the v iewer’s mind. The 
image is  both concrete and/or abstract ;  i ts  composi t ion can be both s ingular  and 
comprehensive,  depending on the v iewer’s concept ion.  Whatever the v iewer sees, 
th is image stays in the mind. Every absorbed image is  a mark that  was le f t  dur ing 
the ent i re process.

I  would l ike to use the term ‘Loose Abstract ion’  to def ine my understanding of 
abstract  paint ing.  To paraphrase a Buddhist  say ing “to see a wor ld in a gra in of 
sand”,  I  fee l  that  or ienta l  phi losophy wi l l  he lp g ive abstract  paint ing as or ig ina l ly 
conceived in western society a new purpose. This means g iv ing up on the ins istence 
of  convent ional  ar t is t ic e lements such as symbol  and pattern and instead fo l lowing 
the unbounded inner-se l f  rea l izat ion of  f ree meditat ion.  This is  my path;  th is is  my 
map of  creat ion.

Mart ina Z iesse:  In the book of  Tao Te Ching wrote,  “The Tao, to be Tao, is  not the
permanent Tao. The form, to be form, is  not the permanent form.” I  see your work 
and I  fee l  you are exper iment ing with form and i ts re lat ion to space.

Feng L ianghong: Chinese t radi t ional  thoughts rea l ly  g ive me a lot  of  en l ightenment. 
For example,  I  approach the idea of  form/shape with our eastern t radi t ional  phi losophy 
of  ‘empt iness’ .  In Chinese t radi t ional  th ink ing,  the Chinese word “Se” is  t rans lated in 
Engl ish as ‘Form’,  but th is is  an incomplete t rans lat ion.  The word “Se” encompasses 
much more,  i t  is  not just  the form, i t  can be a l l  v is ib le and inv is ib le objects.  Form 
or shape is  a quest ion every art ist  must consider.  “The form is nonexistence, and 
nonexistence is  the form.” 
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This idea g ives me great inspi rat ion and a l lows me to d ispel  any quest ion about 
t radi t ional  concepts of  form or shape that  every art ist  has to deal  wi th.  You know, 
‘empt iness’  can be very interest ing and very dynamic -  i t  may be changeable,  i t 
may be uncerta in,  and yet  i t  conta ins the possib i l i ty  of  opt ions and opportuni t ies.  I t 
can be anyth ing.  Imagine an empty stage: One n ight there might be a per formance 
of  “Romeo and Jul iet” ,  another n ight there might be a per formance of  the Chinese 
Opera “The Butter f ly  Lovers”,  a l l  choreographed on that  same or ig ina l  ‘empty’  stage, 
that  same or ig ina l  ‘b lank’  canvas. 

Mart ina Z iesse:  What does that  mean for  your paint ings? Your work is  abstract .  Do
abstract  paint ings depict  the rea l i ty?

Feng L ianghong: From al l  my knowledge of  ar t  and of  i ts  many dist inct ive or  indist inct ive 
sty les,  th is understanding makes me not ins ist  on one k ind of  ar t is t ic ‘sty le’ .  I  prefer 
the d i fferent mult i layered degrees behind ‘sty le’ .  Th is is  a l l  that  I  am interested in. 
I t  does not matter  to me whether the f in ished creat ion depicts rea l i ty  or  whether i t
does not.

Mart ina Z iesse:  This or ienta l  phi losophy regarding d i fferent aspects of  rea l i ty  seems 
to be a universa l  t ruth,  shared by many art ists.  The German novel ist  Hermann Hesse, 
who was fami l iar  wi th Buddhism, sa id,  “There is  no rea l i ty  except the one conta ined 
with in us.”  And Picasso stated, “Everyth ing you can imagine is  rea l” .

Feng L ianghong: Being and l iv ing in th is wor ld means exper iencing i t  and i ts 
surroundings.  The more you exper ience the more you see the many facets of  rea l i ty.  I
want v iewers to have a common v isual  exper ience. I  am very exci ted when people 
come to my studio to see my art ,  because for  me paint ing is  a k ind of  common 
language. Al though my artwork is  indiv idual ,  l i fe  is  r ich in exper ience!

Mart ina Z iesse:  How long does i t  take for  you to complete a paint ing?

Feng L ianghong: I t ’s  hard to say,  somet imes very quick ly,  somet imes i t  takes a few
months.  I  have one paint ing that  I  regard as ‘unf in ished’.  I  pa inted i t  on and off  f rom
September 2007 to May 2008. No matter  how long i t  takes to f in ish one paint ing,  I 
hope i t  wi l l  g ive people the fee l ing that  i t  has just  been completed.
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Mart ina Z iesse:  How do you know when the paint ing is  f in ished?

Feng L ianghong: When I  see that  I  can no longer add or conceive or integrate e lements 
wi th in or  to a paint ing,  or  I  f ind that  I  need to scrap everyth ing that  I  have done so far 
in order to cont inue … then I  stop. Actual ly,  the f in ish ing point  is  the art ist ’s secret . 
I t  is  a very personal  and int imate decis ion,  and i t  can be hard to def ine.

Mart ina Z iesse:  For me, your ‘unf in ished’ work of  2007/2008 is per fect  as i t  is .  But
maybe any imperfect ion you perceive in th is paint ing makes i t  specia l  to you?

Feng L ianghong: I  just  fo l low nature.  A paint ing can be imperfect  just  l ike our l i fe , 
but i ts  integr i ty  and f laws are natura l .  There is  a very int imate re lat ionship among the 
paint ,  the canvas and me. The fascinat ion of  ar t  is  i r res ist ib le.  This is  the reason why 
I  am infatuated with art .

Mart ina Z iesse is  a curator of  contemporary art  in Bei j ing.  S ince 2009 Mart ina 
curated severa l  exhib i t ions,  such as the h ighly accla imed 2009 “Käthe Kol lwi tz  and 
her Inf luence on Chinese Art”  exhib i t ion and the 2010 Lucien Clergue exhib i t ion at 
ARTMIA Foundat ion in Bei j ing.

Having studied art  and obta in ing a Masters degree in Art  History in Düsseldorf , 
Germany, Mart ina has bui l t  up expert ise on Chinese contemporary art  in the 
internat ional  ar t  market and is  work ing c losely together wi th a se lect  group of  ar t is ts.

Zcontemporary‘s object ive is  to d iscover and advocate art ists outs ide the mainstream 
Chinese contemporary art  scene, br inging them to the attent ion of  ar t  lovers and 
col lectors and exposing the i r  ar t  h istor ica l  re levance.
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Lianghong Feng, Inside Out Museum, 2014, Beijing
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L ianghong Feng produces lush abstract  paint ings inspi red by a heady mixture of  ancient 
Chinese phi losophy, ca l l igraphy,  Eastern and Western art  h istory,  and urban graff i t i .  He 
covers h is canvases with beaut i fu l ly  complementary passages of  color  and a l l  manner of 
marks,  inc luding fat ,  pa int- laden brushstrokes;  th in,  sketchy scr ibbles;  dr ips;  daubs; and 
splat ters.  He of ten begins wi th a natura l is t ic  landscape, which he then part ia l ly  obscures 
with an over lay of  h is abstract  marks.  Feng both refuses and accepts categor izat ions of 
h is work a Zen l ike posi t ion that  acknowledges our natura l  inc l inat ion to def ine works of 
ar t  in concrete terms, whi le a lso ins ist ing upon the f reedom to approach h is pract ice wi th 
or ig ina l i ty  and without precondi t ions.
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